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A Note on Transliteration and the 
Use of Elipses in Poetry 






hi h 


I. Word-final h is indicated only when it is pronounced, e.g., in nigah. 
but not in qoflda. 

1. Is^fat is indicated by adding -e to the first member of such 
compounds, e.g., nigah-e Hahn-e surma-sa. 

3. The Arabic definite article is transliterated (-)al', e.g., Se'r-al-'Ajam. 
Nikat‘al-$u'ara\ Note, however, the transliteration of such common 
words as bilkul and allah. 

4. The u/of conjunction is written-0-. 

5. English rules of capitalization will be followed for proper names, titles 
of books, etc. 

6. In a line of poetry, ‘[...f indicates that the stanza continues on the 
next page; below a line, it indicates that a new stanza begins on the 
next page. 
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Damnation 













and quickly rcmo 
remained silent for only a I 
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Aunty Scorpion 
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sc Prophets path and sll that's true 
only followed by a few. 
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Re-Naming Oneself: 

Miraji and the Politics of Gender 
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The Feminine and Cultural Syncretism 
in Early Dakani Poetry' 












































Carla Petie 


sini min dil k 6 


Sayeda Ja'far has called Muhammad Quli’s poetry “the first in 

(which Dakani experts cite as^rpr^entative of Muhammad Quli’s rexti) 
that contrasts rather dramatically with the two ie'rs by Ghavasi above. His 
couple of verses strike the reader as more “romantic” (‘ali^ana) than 
“realistic” {vaqi'a-gd), and the imagery is more abstract by &r than most of 

in^he nineteenth century, where the feature of abstraction was so 
developed as to have been called “artificial” by nearly every critic of 
stature in Urdu literature.26 But both ie'rs just presented date from the 


24 a„ alternative translation: 

Friend J survived the night 

25See her Kulliyltt Muhammad Q«/i Qulh Sah (New EJelhi: T.mqql-e Urdu 

26Scc such historical surveys as those by Muhammad Husain Azad, Ab-e 
Hayat (Allahabad: Ram Nariyan LSl Bfnl Mad^av, 1880), or Al^f Husain Hill, 
Mudjaddima-e Ser-o Sa'eri Maktaba Jamia Ltd., 1893); or by Muhammad 

Sadiq, A History of Urdu Literature (London: Oxford University Press. 1964), 
Annemarie Schimmel, A History of Classical Urdu Literature from the Beginning to 

(New York: Columbia University Press, 1973), and others. 












To perforin twofold duties, 
an efficient fiill-timer U needed. 
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Your services are no longer required. 
Miss Yasmin Sulcana. 


The Verdict 
The radiologist is reading 
scamped with the date 
Those people’s wounds 

are being read with so much 
delay, so much 
cruelty—chose people 

of living 


“A man dies of his own mistake.” 
This is the Surgeon-General’s verdict. 

“You have made a mistake.” 

In the evening when I tell her 
that I love her very much 
this is what she’ll say. 


Step into My Parlor 

Death says to me 


all my beloveds 
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Trickling down her thigh 

I recognize my semen 

She is pregnant with the poem 

She is pregnant with a net 
in which I wanted to catch 


Step into my parlor, 
Death says to me, 
and she does not know 
that now I have 
nothing 


The Hostess 
You're a good hostess 

You bring me an apple 
marked by your teeth 

and a bloody pomegranate 
and a poem 

and a knife 
that cuts things 


—Translated by Asif Farrukhi & Frances W. Pritchett 
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Not a Sound 


there’s no rain in this season 


it won’t come back 


Hatred has spread through our hearts 
we let the water run into the mud 


there’s no sound in these lanes 


like my lost god 
it won’t come back. 


Crossroads 
A beautiful poem 

A long journey 
A cold ground 
An ugly war 


L sleeping night 

I high house 


Evening of Caged Beasts 








Nets of Life 

sowhat? 

Dreams move fast 
and we are very few. 



Pray, for the time for prayer is still with 

that you come alive 


If Some Night 


If some night 


[...] 
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—Translated by Frances W. Pritchett & AsifFarrukhi 


The Staircase— A Commonplace 
Dialogue 



Don’t tell me 

flre"!w^mrng'inl 


An Evening of Caged Beasts 


as crossing a 
on a creetrunk. 


No one who knows 


White Carpet 


The carpet shop 

has a white carpet 

and everyone wants to by it 

and everyone’s obsessed with fear— 


the first dropped cigarette 
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Ics beaucy pleases no one 
and everyone wants 
to have its color changed 

or to have the carpet shop 



The Prisoner's Telescope 


A soldier from the firing squad 
picked up from the possessions 


le roofs of railroad ca 


and perhaps some children 


' Gaged Beasts 



I his is a hteless poem, 
’erhaps you might not e 



eiling. 



l-l 
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You are luckier, 
you have a life. 

You do^an^hing— 

of a lifeless poem. 


Our Ravi 

somewhat smaller than 





The General’s Nose 

early every morning 
and begins to get ready. 

he goes straight to the garden. 

He is very fond [...] 
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Four Walls 







—Translated by Fn 


Pritchett & AsifFarrukhi 


Urdu Si 

























ZISHAN SAHIL 


Bookworms 

They do not 
cake long to go 

The river— 

if it be written over somewhere 
and there be no bridge thereafter—but 
no one can stop them. 

Pacing. 

they get to the last leaf 
falling 

with the names of evergreen flowers. 

If the writer of our poems 
in some scoty 
meets his beloved 

for the first time, 
it does not take them long 
to chew up the curtain, 
finish off the love. 


—TramlateJ hy Alamgir Hmhmi 


THE COLOUR OF NOTHINGNESS 

Modern Urdu Short Stories 


Edited by Muhammad Umar Memon 


Sixteen striking stories from one of the richest literary 
storehouses of the subcontinent. Complex, audacious arid 
strongly individualistic, the stories in this selection 
underline the originality and power ofthe modem 
Urdu short story. From Qurratulain Hyder’s 
"Confession’s of St. Flora ofGeorgia," a frothy, 
phantasmagoric tale of two corpses which rise from the 
dead, to Enver Sajjad’s "The Bird, "a caustic look at an 
eager white tourist discovering the Orient—these are 
stories that dazde with their wit and brilliance. The 
contributors wThc Colour of Nothingness are among 
the finest writers India and Pakistan have produced 


ZAMIRUDDIN AHMAD • INTIZAR HUSAIN • KHALIDA HUSAIN • 
ABDULLAH HUSSEIN • QURRATULAIN HYDER • BALRAJ KOMAL • 
ANWER KHAN • HASAN MANZAR • NAIYER MASUD • MUHAMMAD 
UMAR MEMON • AU IMAM NAQVI • SURENDRA PRAKASH • 
ENVER SAJJAD • MUHAMMAD SALIM-UR-RAHMAN • 
SHARWAN KUMAR VERMA 


FICTION 
ISBN 0-013923-0 
Rs. 65.00. XXX. 193 pp. 


PENGUIN BOOKS INDIA LTD. 
B4/246 SAFDARGANJ ENCLAVE 
NEW DELHI—110 029 INDIA 



CARLO COPPOLA 


Echoes and Exuberances: Baidar Bakht’s 
Recent Translations of Urdu Poetry 







































' (p. 47). 
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the echo of the original.”^ Have Bakhi and his associates produced 

"basics” which writers on translation, such as Benedetto Croce, Walter 
Benjamin, Geoi^e Steiner, Gregory Bateson, etc. have told us before (here 
presented randomly and without attribution): translation is an ongoing 
process, not an end, and is never fiilly achieved. A given translation is one 
of many possible ones contained within a work. All translations are 

For Bakht’s translations, we might offer a suggestion here, a 
disagreement there. For example, introductory essays, such as Faruqi’s in 

collection, were invaluable in giving context to the texts; similar essays 

might want more notes (1 do); someone else might not. There are also a 
couple of gaffes in English grammar. But, as the theoreticians of 
translation remind us, all translations and translators are vulnerable. 
Therefore, we rnust be careful when we criticize them. Those who have 

vdio have should remember how thankless and impossible a task it is, and 
appreciate. 


Schulte and John Bigu 




























































































Parveen Shakir: 

A Note and Twelve Poems 
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Something to Remember 

Will you coo be like others: 
put yesterday’s dark against today’s 
bright? 

Well, please yourself . . . but bear in 
night! 


What Will Happen to Flowers? 

I hear 

butterflies will again be banished, 
and bees will get pollen mailed t 

Bees, butterflies, even breeze 
But, 

did anyone think of the flower’s fate? 
How many can self-poHinate? 


A Poem for the Iranian Poetess, 
Farugh Farrukhzad (1934—1967) 

Please cell our lord, the king’s good 

that His Holiness came today and 
confirmed: 

Tell him, his reapers stand ready. 

They wait to be told which hands to 

which tongues to slash, which fields to 
They want to know the names of the [...] 
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one day, out of nowhere, 
and gathering me inside your arms 
turn a perfect circle on your heels. 


Who Then Had the Time to Meet 
Herself? 

That I’d manage to glue together the 

of my shattered pride, 

repair the tattered wings of my aborted 


flights. 


and obtain my body’s leave to bid you 
farewell— 



Otherwise this ritual of saying goodbyes 
could have ended long ^o; 

I could’ve found my courage earlier. 

herself> 




Classics Revisited 








































































Book Reviews 


is so grief-stricken that it flings dust on its head. (9) The inquiry 

“Where have the wanderers of passion gone, or what has happened 
to them?” No answer came from any other quarter: but the breeze 

verse—it’s a carved, faceted jewel [1:457-458]. 


Se‘r-e Sdr-angiz is a worthy setting for this and innumerable other 
Faruqi. This is a book we have needed for a long time, to help correct and 


Abdullah Hussein. Downfall by Degrees and Other Stories. Edited and 
translated from the Urdu by Muhammad Umar Memon. Toronto: 
TSAR Publications, 1987.197 pp. $11.95. 

The relation of time, events, and human life: the burden of the past; 
the agony of exile and alienation; and the role of the writer are some of 
the themes explored in this collection of five rich and complex stories. 
The characters cross the span of Pakistani society at home and abroad, 

style ranges from mostly dialogue in "The Rose” to largely description in 
“The Journey Back," and the author often provides an epigraph or 

the story. This practice has its own ironies, to which I will return later. 
Often the significance of these openings is not clear until the end of the 

immediate situation, but more understanding of the inner dynamics of 
their relationship is what the two characters need in the end. In a sense, 
this “More?” could also stand as an epigraph for the whole collection of 
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context, and this would necessarily entail examining not only the advent 
of prose narratives like the novel and the short story, but also the situation 
of the dist&n at this time, the role of the drama in nineteenth-century 
Urdu, as well as more general and properly historical accounts of the 
nonh Indian cultural milieu. Clearly, much work remains to be done, but 
equally clearly. The Nautch Girl marks something much more significant 
than simply ‘a good read.” 


—G.A. Chauss^e 
University ofWisconsin-MaMson 
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Bibliographic News 
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Hyder, Nazar Sajjad. See' 
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News & Events 
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RISC board for $5,995. 

According to CTA, TcxtPert Arabic was created at the request of 
Apple Europe, which helped fund the project and is offering the product 
through European dealers. CTA said its contract with Apple stipulates that 
TextPett Arabic will be available exclusively on the Mac for an undis¬ 
closed petiod of time. 


of information of interest to Utdu-wallahs, please do not hesitate to «nd 
it to us for inclusion in the next issue of the At/S. —Editors 
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